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PRECEDENTS IN CRITICAL  PRACTICE 
4.297  
Fal l 2008 
SA+P MIT 
Instructor: Ana Mi l jacki 
Wednesday 2-5pm, Room 9-250  
mil jacki@mit.edu 
 
 
 
 
 
 
COURSE DESCRIPTION 
 
The objective of this seminar is to produce a map of contemporary archi tectural practice and to develop tools for 
scrutinizing that map, through formal reading, an understanding of (and speculations on) popular cul ture and 
pol i tics, and by using our general grasp of the recent history of archi tectural thinking. 
 
The seminar wi l l open by examining several col lective attempts at theorizing the current si tuation in archi tectural 
discourse, publ i shed recently in Hunch, Log, the last issue of Assemblage, and in the Harvard Design Magazine. 
Drawing out the most sal ient themes from these, the course wi l l be 
structured in terms of 6 headings, or rather, 6 coupled themes: Ci ty Ð> Global Economy, Urban Plan Ð> Map of 
Operations, Program Ð> Performance (Relations, Effects, A tmospheres), Drawing Ð> Scripting, Image Ð> Surface, 
Utopia Ð> Projection. These wi l l each be examined in terms of the recent history of the coupled subjects Ð as 
topics that are in the process of defini tion, rather than as singularly defined themes.  
 
In order to set up each topic we wi l l consider a combination of texts and recent archi tectural work. A map of 
contemporary practice and discourse wi l l emerge as the course unfolds and as our terms/themes accumulate, 
al lowing us to consider certain works through a variety of lenses and forcing us to invent new lenses to 
accommodate relationships that wi l l inevi tably emerge from the course. We wi l l dedicate a large portion of our 
time to si tuating projects wi thin a discipl inary and cul tural context, which wi l l directly involve  
formal reading of bui ldings in conjunction wi th the reading of relevant texts.  
 
 
STRUCTURE: 
 
Each of the six themes for the course wi l l be developed over a period of two weeks. Each class wi l l begin wi th a 
lecture/presentation by the instructor of the contemporary wri ti ngs outl ining the topic of the debate (and some of 
i ts earl ier variations) and a presentation of archi tectural work. The second portion of the class wi l l be devoted to 
student presentations assigned for that meeting, fol lowed by an open discussion intended to question the issues 
and topics introduced in that session.  
 
 
REQUIREM ENTS:  
 
- attending the weekly seminar session  
- completing al l readings in time for respective class discussions,  
- producing one question weekly (due before the class) 
- del ivering two 30 min. presentations over the course of the term (each presentation wi l l deal wi th a specific 
theme or body of work chosen in a short discussion wi th the instructor),  
- producing a visual dossier on a theme, or body of work, that is of a particular interest to the student, which has 
to include a cri tical analysi s/text of 1000-2000 words. The final form of this Òdel iverableÓ wi l l be determined in a 
conversation wi th the instructor. 
 
 



 

 
ana miljacki 

2 

BASI S FOR THE GRADE: 
 
- class presentations (and handouts) in pairs (or groups of 3) 
- contribution to class discussions 
- the visual dossier 
 
 
WEEK LY READINGS: 
 
A l l the required readings wi l l be avai lable on the Stel lar course si te as pdf fi les.. A lso, al l the books I am 
recommending you peruse wi l l be avai lable on reserve at the l ibrary. 
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COURSE SCHEDUL E + THEM ES AND MATERIAL  
 
 
I ntroduction 
 
1.  
 
Read: 
Mark Wigley, ÒStorytime,Ó Assemblage 27 (August 1995), pp. 81-94. 
[14] 
 
Projects presented: We wi l l go to the Carpenter Center for the second half of the class (to see what ÒstoriesÓ i t 
tel l s us). 
 
 
Recommended: 
K. Michael Hays, ÒCri tical Archi tecture Between Cul ture and Form,Ó Perspecta 21, 1984, pp, 14-29. 
K. Michael Hays, ÒTheory Consti tutive Conventions and Theory ChangeÓ Assemblage 1, October 1986, 116-
128. 
Sylvia Lavin, ÒThe Temporary Contemporary,Ó Perspecta 34, 2003, p.128. 
Roland Barthes, ÒWhat is Cri tici sm?Ó Cri tical Essays (Evanston: Northwestern Universi ty Press, 1972) 
 
+ think about projects you might want to present in class 
 
 
2.  
 
Read: 
A lejandro Zaera Polo, ÒA Scientific Autobiography,Ó Harvard Design Magazine 21, pp. 5-15 
Sarah Whiting, ÒCri tical ReflectionsÓ Assemblage 41, Cambridge: MIT Press 2000, pp. 88-89 
Peter Eisenman, ÒAutonomy and the Wi l l to the Cri ticalÓ Assemblage 41, Cambridge: MIT Press, 2000, pp. 91-
92 
R. E. Somol ÒIn the Wake of AssemblageÓ Assemblage 41, Cambridge: MIT Press, 2000, pp. 92-93 
Reinhold Martin, ÒDouble Agency,Ó Assemblage 41, p. 49 
Laura Kurgan, ÒTrying not to avoid proposi tions al together,Ó Assemblage 41. p. 37 
Roemer Van Toorn, ÒBeyond Wonderland,Ó Hunch, The Berlage Insti tute report 6/7, summer 2003, p. 10 
Wiel Arets, ÒDifferent Strategies,Ó Hunch 6/7, p. 67 Ð71 
Detlef Mertins, ÒJob Description,Ó Hunch 6/7, p. 335 
Michael Speaks, ÒDesign Intel l igence,Ó Hunch 6/7, pp. 416Ð421. 
Stan A l len/James Corner, ÒUrban Natures,Ó The State of Archi tecture at the Beginning of the 21st Century (New 
York: The Monacel l i Press, 2003), pp. 16-17. 
[~30] 
 
Recommended: 
Stan A l len, ÒRevising Our Expertise,Ó Hunch 6/ 7, pp. 64-66 
Winy Maas, ÒArchi tecture is a Device,Ó Hunch 6/7, pp. 321-324 
Michael Sorkin, ÒThe Avant-Garde in Time of War,Ó The State of Archi tecture at the Beginning of the 21st 
Century (New York: The Monacel l i Press, 2003), pp. 22-23 
 
Peruse: 
Bernard Tschumi and Irene Cheng (eds.), The State of Archi tecture at the Beginning of the 21st Century (New 
York: The Monacel l i Press, 2003). 
Hunch, The Berlage Insti tute report, no. 6/7, Summer 2003 
Assemblage 41, Apri l 2000  
Log 5, guest edi tors R.E. Somol and Sarah Whiting, Spring 2005 
Harvard Design Magazine 20, Spring/Summer 2004: Stocktaking 
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City Ð> Global Economy 
 
3.  
 
Read: 
Robert Venturi, Denise Scott Brown and Steven Izenour, Learning from Las Vegas (Cambridge MA: MIT Press, 
1972), pp. 3-9, 18-20, 34-35, 49-53, 72. 
*  Fredric Jameson, ÒPostmodernism and Consumer Society,Ó The Cul tural Turn, Selected Wr i tings on the 
Postmodern (1983-1998), (Verso 1998), pp. 1-20. 
[~38] 
 
Projects presented:  
CorbsÕs Paris Plans and Chandighar, the early work of Ventury and Scott Brown 
students present: Learning from Las Vegas Ð the books 
  Peter Eisenman the Cannaregio Project (and House 11a) 
 
Recommended: 
Rafael Moneo, Chapter on Robert Venturi and Denise Scott Brown, Theoretical Anxiety and Design Strategy in 
the Work of Eight Contemporary Archi tects (Barcelona: Actar, 2004), pp. 51-100. *do skim 
Andreas Huyssen, After The Great Divide: Modernism, Mass Cul ture, Postmoderni sm (Basingstoke: 
Macmil lan, 1988).* do skim 
Denise Scott Brown, ÒLearning from Pop,Ó K. Michael Hays (ed.), Archi tecture Theory Since 1968 (Cambridge: 
MIT Press, 1998), pp. 60-66.  
Reinhold Martin, ÒArchi tectureÕs image Problem: Have we Ever Been Postmodern?Ó Grey Room 22 (Winter 
2006), pp. 6-29. 
 
Peruse: 
Robert Venturi, Denise Scott Brown and Steven Izenour, Learning from Las Vegas (Cambridge MA: MIT Press, 
1972). 
Col in Rowe and Fred Koetter, Col lage Ci ty (Cambridge, MA: The MIT Press, 1978). 
Rem Koolhaas, Del i r ious New York: A Retroactive Mani festo (London: Thames and Hudson, 1978). 
 
 
4.  
 
Read: 
*  Rem Koolhaas, ÒGlobal ization,Ó S,M,L,XL (New York: The Monacel l i Press, 1995), pp. 363-369.  
*  Rem Koolhaas, "What Ever Happened to Urbanism," S,M,L,XL, pp. 960-971.  
Rem Koolhaas, ÒThe Generic Ci ty,Ó S,M,L,XL, pp. 1238-1264. [ image heavy] 
Rem Koolhaas, ÒJunkspace,Ó Content (Koln, London, L.A., Madrid, Paris, Tokyo: Taschen, 2004), pp. 162-171.  
A selection from Hal Foster, Design and Crime and the Design and Crime Forum (by Michael Speaks, Michael 
Hays, Sanford Kwinter, Fel ici ty Scott) Praxis 5: After Capi tal ism, 2003, pp. 11-23. 
[~58] 
 
Projects presented: 
The early work of Rem Koolhaas and OMA (+ 2 recent super xl works) 
Students present: FOA the Yokohama Terminal 
  The Shrinking Ci ties Competi tion or the Berlage Biennial 07 
 
Recommended: 
Rafael Moneo, Chapter on Rem Koolhaas, Theoretical Anxiety and Design Strategy in the Work of Eight 
Contemporary Archi tects, (Barcelona: Actar, 2004), pp. 307-359. *do skim 
Rem Koolhaas, ÒWhite Briefs Against Fi l th; The waning power of New York,Ó Content  (Koln, LondonL L.A. 
Madrid, Paris, Tokyo: Taschen, 2004), pp. 236-239. 
Sanford Kwinter, ÒFlying the Bul let, or when did the future begin?Ó Sanford Kwinter (ed.) Rem Koolhaas: 
Conversations wi th Students, (New York: Princeton Archi tectural Press, 1996), pp. 68-91. 
Sanford Kwinter, ÒNew Babylons: Urbanism at the End of the Mi l lennium,Ó Assemblage 25, 1995, pp.80-81 
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ÒRe-learning from Las Vegas,Ó Interview wi th Robert Venturi and Denise Scott Brown by Rem Koolhass and 
Hans Ulrich Obrist, Content (Koln, London, L.A., Madrid, Paris, Tokyo: Taschen, 2004), pp. 150-157. 
Fel ici ty Scott, ÒOn Archi tecture Under Capi tal i sm,Ó Grey Room 6 (Winter 2002), pp. 44-65. 
 
Peruse: 
Rem Koolhaas, S,M,L,XL (New York: The Monacel l i Press, 1995). 
Rem Koolhaas, Stefano Boeri, Sanford Kwinter, Nadia Tazi, Daniela Fabricius, Mutations (Barcelona: Actar, 
2001). 
Praxis 5: After Capi tal i sm, 2003 
 
 
 
Urban Plan Ð> Map of  operations 
 
5.  
  
Read: 
Michel Foucaul t, "Space, Knowledge and Power," Paul Rabinow (ed.), The Foucaul t Reader (New York: 
Pantheon Books), pp. 239-56. 
*  Michel De Certeau, ÒSpatial Practices: Walking in the Ci ty,Ó The Practice of Everyday Li fe (Los Angeles: The 
Universi ty of California Press, 1984), pp. 91-110. 
*  Bernard Tschumi, ÒSpaces and Events,Ó Archi tecture and Disjunction (Cambridge: MIT Press, 1994), pp. 139-
149. 
[~49] 
 
Projects presented: 
La Vi l lette competi tion entries 
Students present: Manhattan Transcripts (+ one bui lding by Tschumi) 
  A tel ier Bow Wow: Found in Tokyo (+ one bui lding by Bow Wow) 
  West 8 Ð Toronto waterfront competi tion entry 
   
 
Recommended:  
Rem Koolhaas, ÒUrbanism after Innocence: Four Projects: The Reinvention of Geometry,Ó Assemblage 18.  
Bernard Tschumi, The Manhattan Transcr ipts: Theoretical Projects (St. MartinÕs Press, expanded edi tion 1995). 
Peter Eisenman, ÒFolding In Time: The Singulari ty of Rebstock,Ó D: Columbia Documents of Archi tecture and 
Theory, vol. 2, 1993, pp. 99-112. 
 
Peruse: 
Bernard Tschumi, The Manhattan Transcr ipts: Theoretical Projects (St. MartinÕs Press, expanded edi tion 1995). 
 
 
6.  
  
Read: 
Stan A l len, ÒField Condi tions,Ó Points + Lines: Diagrams and Projects for the Ci ty (New York: Princeton 
Archi tectural Press, 1999), pp. 92-103. 
*  James Corner, "Eidetic Operations and New Landscapes,Ó James Corner (ed.), Recover ing Landscape (New 
York, NY: Princeton Archi tectural Press, 1999), pp. 153-168. 
Gi l les Deleuze and Fel ix Guattari. ÒIntroduction: Rhizome,Ó A Thousand Plateaus: Capi tal i sm and 
Schizophrenia, (Minneapol i s: Universi ty of Minnesota Press, 1987), pp. 3-13. 
[~41] 
 
Projects presented: 
James CornerÕs maps, Stan A l lenÕs Barcelona Manual, UN Studio maps 
Students present: Downsview Park Competi tion  
   
 
Recommended: 
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Stan A l len, ÒFrom Object to Field,Ó Archi tectural Design: After Geometry, Vol.67, 5/6, London, 1995, pp. 24Ð
31.  
Sanford Kwinter, ÒThe Complex and the Singular,Ó Archi tectures of Time (Cambridge, MA 2001), pp. 2Ð31. 
 
Peruse: 
Stan A l len, Points + Lines: Diagrams and Projects for the Ci ty (New York: Princeton Archi tectural Press, 
1999). 
 
 
 
Program Ð> Per formance (Relations, Ef fects, Atmospheres) 
 
7.  
 
Read: 
Peter Eisenman, ÒPost-Functional i sm,Ó Opposi tions 6, K Michael Hays (ed.) Archi tecture Theory Since 1968 
(Cambridge: MIT Press, 1998), pp. 234-239. 
*  Col in Rowe, ÒProgram versus Paradigm: Otherwise Casual Notes on the Pragmatic, the Typical and the 
Possible,Ó As I Was Saying: Recol lections and Miscel laneous Essays: Texas, Pre-Texas, Cambridge 
(Cambridge: The MIT Press, 1995), pp. 36-42. 
Anthony Vidler, ÒToward a Theory of the Archi tectural Program,Ó October vol. 106, no. 1, September 2003, pp. 
59-74.  
*  Rem Koolhaas, ÒProgrammatic Lava,Ó S,M,L,XL (New York: The Monacel l i Press, 1995), pp. 1210-1237. 
[image heavy, condensed to 4 pages in the pdf] 
[~33] 
 
Projects presented: 
An example of early modern functional ist thinking, Eisenman, Col in RoweÕs diagrams, Al ison and Peter 
Smithson Drawings, Archigram drawings. 
Students present: OMA: Seattle Publ ic L ibrary + Tres Grande Bibl iotheque 
  MVRDV 
  A tel ier FCJZ 
 
Recommended: 
Manuel Delanda, ÒDeleuze, Diagrams and the Genesis of FormÓ ANY 23, 1998, No. 23, p. 30-34. 
 
 
8.  
 
Read: 
Jorge Si lvetti, The Muses are not Amused, Pandemonium in the House of Archi tecture,Ó Harvard Design 
Magazine 19, Fal l 2003-Winter 2004, pp. 22-33. 
*  Sanford Kwinter, ÒConcepts: The Archi tecture of Hope,Ó Harvard Design Magazine 19. 
Mark Wigley, "The Archi tecture of A tmosphere," in Daidalos no. 68, 1998, pp. 18-27. 
*  Ben van Berkel and Carol ine Bos,  ÒThe New Concept of the Archi tectÓ and ÒDeep Plan,Ó MOVE, Vol. 1 
Imagination, (Amsterdam: Un Studio and Goose Press, 1999), pp. 27-33. 
[~33] 
 
Projects presented: 
ItoÕs Mediatheque, Scoggin Elam Ð Knowlton School of Archi tecture, WW, Interloop and Yoon+Howel ler 
Students present: PS 1 final ists 
  Machado+Si lvetti Ð 2 projects in Boston 
  Reiser-Umemoto projects (+Atlas of novel tectonics) 
  R&Sie Archi tects  
  KVA project 
 
Recommended: 
Jeffrey K ipnis, ÒThe Cunning of Cosmetics,Ó in El Croquis, no. 84, 1997, pp. 22-28. 
Dawn Finley and Mark Wamble, ÒThe Rest of the World Exists,Ó Perspecta 34, 2003. 
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Peruse: 
Ben Van Berkel and Carol ine Bos (ed.), ANY 23: Diagram Work, 1998. 
Ben Van Berkel and Carol ine Bos, MOVE (Amsterdam: UN Studio and Goose Press, 1999) 
Jeff Kipnis and Annetta Massie, Mood River exhibi tion catalogue, The Wexner Center for the Arts 2002. 
Fredric Migayrou and Marie-Ange Brayer (eds.), Archi lab: Radical Exper iments in Global Archi tecture (Thames 
and Hudson, 2001).  
 
 
 
Drawing Ð> Scr ipt ing 
 
9.  
 
Read: 
Robin Evans, ÒTranslations from Drawing to Bui lding,Ó Translations from Drawing to Bui lding (London: 
1997), pp. 153Ð193.  
*  Robin Evans, ÒIn Front of L ines that Leave Nothing Behind,Ó on Chamber Works, K. Michael Hays (ed.) 
Archi tecture Theory Since 1968 (Cambridge: MIT Press, 1998), pp 480-490. 
K Michael Hays, ÒArchi tecture by Numbers,Ó Praxis, Issue 7, 2005, pp. 88-99. 
[~50] 
 
Projects presented: 
Robin EvansÕs diagrams, The Perfect Acts of Archi tecture exhibi t, Daniel L ibeskindÕs Micromegas, Chamber 
Works and the Berl in Museum, Lebbeus Woods, HejdukÕs drawings, LTL 
Students present: Peter Eisenman: Early Houses (pick 2) 
  Di l ler and Scoffidio early work (drawings) and ICA Boston 
  Steven Hol l early drawings and the Simmons Hal l at MIT 
 
Recommended:  
Edward Robins, ÒThe Social Uses of Drawing: Drawing and Archi tectural Practice,Ó Why Archi tects Draw, pp. 
27-49. 
Robin Evans, ÒChapter 3: Seeing through paper,Ó The Projective Cast, pp. 107-121. 
 
Peruse: 
Jeffrey K ipnis, Terence Ri ley and Sherri Geldin (eds.), Perfect Acts of Archi tecture Exhibi tion Catalogue 
(Museum of Modern Art, 2002). 
 
 
10.  
 
Read: 
R.E. Somol, ÒDummy Text, Or The Diagrammatic Basis of Contemporary Archi tecture,Ó Diagram Diar ies (New 
York: Universe, 1999), pp. 6-25. 
*  Greg Lynn, ÒGeometry in Time,Ó Anyhow (New York, 1998), pp. 165-173. 
*  Stan A l len, ÒThe Digi tal Complex,Ó Log 5, Spring/Summer 2005, pp. 93-99. 
[~36] 
 
 
Projects presented: 
Seeing MVRDV as scripting, or La Vil lette projects as scripting + Gregg LynnÕs work, Aranda+Lash work, and 
the ÒNon-Standard Archi tecture ShowÓ 
Students present: Decoi 
  A l i Rahim 
  UN Studio 
  Hernan Diaz 
   
Recommended:  
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Gi l les Deleuze, Section on the diagrammatic in Ò587 B.C.-A.D. 70: On Several Regimes of Signs,Ó A Thousand 
Plateaus (Minneapol i s: Universi ty of Minnesota Press, 1987), pp. 141-148. 
Andrew Benjamin, ÒL ines of Work: On Diagrams and Drawing,Ó Archi tectural Phi losophy: Repeti tion, 
Function, Al ter i ty (London: Athlone Press 2001), pp. 143Ð55.  
Antoine Picon, ÒScience, Technology and the Virtual Realm,Ó in A lessandra Ponte and Antoine Picon eds. 
Archi tecture and the Sciences: Exchanging Metaphors (New York: Princeton Archi tectural Press, 2003), pp. 
292-313. 
 
Peruse: 
Ben Van Berkel and Carol ine Bos (ed.), ANY 23: Diagram Work, 1998. 
MVRDV, FarMax (Rotterdam: 010 Publ i shers, 1998). 
 
 
 
Image Ð> Sur face 
 
11.  
 
Read: 
A ldo Rossi, Archi tecture of the Ci ty, Opposi tions Books (Cambridge, MAL MIT Press, 1982), pp. 21-41. 
*  Venturi and Scott-Brown and Steven Izenour, ÒTheories of Ugly and Ordinary and Related Contrary Theories,Ó 
Learning from Las Vegas (Cambridge MA: MIT Press, 1972), pp. 128-163. (concentrate on the defini tions of the 
decorated shed and the duck). 
[~54] 
 
Projects presented: 
A ldo Rossi Õs early work, Si te (James Wines) 
Students present: Zaha Hadid: The Vi tra Fire Station and the BMW plant 
  LoTEK 
  Jurgen Meyer 
 
Recommended: 
Rafael Moneo, Chapter on A ldo Rossi, Theoretical Anxiety and Design Strategy in the Work of Eight 
Contemporary Archi tects (Barcelona: Actar, 2004), pp. 101-142. *do skim 
K. Michael Hays, ÒOdysseus and the Oarsman, or, MiesÕs Abstraction Once Again,Ó in the Presence of Mies, ed. 
Detlef Mertins (New York: Princeton Archi tectural Press, 1994) pp. 235-248. 
Fredric Jameson, ÒTransformations of the Image in Postmoderni ty,Ó The Cul tural Turn (London, NY: Verso, 
1998, 2000), pp. 93-135. 
Reinhold Martin, ÒA troci ties, or Curtain Wal l as Mass Medium,Ó Perspecta 32 (2001), pp. 66-75. 
K Michael Hays, ÒM ies Effect,Ó Mies in America, Phyl l is Lambert (ed.), (Montreal : CCA; New York: Whitney 
Museum of American Art, 2001). 
Reinhold Martin, ÒArchi tectureÕs image Problem: Have we Ever Been Postmodern?Ó Grey Room 22 (Winter 
2006), pp. 6-29.  
 
Peruse: 
A ldo Rossi, Archi tecture of the Ci ty, Opposi tions Books (Cambridge, MAL MIT Press, 1982). 
 
 
12.  
 
Read: 
*  K. Michael Hays, ÒCri tical Archi tecture Between Cul ture and Form,Ó Perspecta 21, 1984, pp, 14-29. 
K Michael Hays, ÒThe Envelope as Mediator,Ó The State of Archi tecture at the Beginning of the 21st Century, 
Bernard Tschumi and Irene Cheng (eds.), (New York: The Monacel l i Press, 2003), pp. 66-67.  
Jeffrey K ipnis, ÒThe Cunning of Cosmetics,Ó in El Croquis, no. 84, 1997, pp. 22-28. 
[~25] 
 
Projects presented: 
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MiesÕs SeagramÕs fa•ade, Herzog and DemeuronÕs early work 
Students present: Di l ler and Scoffidio: Blur Buiding + the ICA in Boston 
  Herzog and Demeuron American works 
  Jean Nouvel : La Fondation Cartier 
  Office dA 
 
 
Recommended: 
Rafael Moneo, Chapter on Herzog and de Meuron, Theoretical Anxiety and Design Strategy in the work of eight 
contemporary archi tects (Barcelona: Actar, 2004), pp. 361-404. *do skim 
Peggy Deamer, ÒStructuring Surfaces: The Legacy of Whites,Ó Perspecta 32: Resurfacing Modernism, pp. 9Ñ 99. 
Mark Taylor, ÒReflections on Skin,Ó Columbia Documents of Archi tecture and Theory, v. 6, 1997, pp. 13-20. 
ÒA n interview wi th Herzog & de Meuron,Ó wi th Pierre de Meuron, Jacques Herzog and Cynthia Davidson in 
ANY no.13, 1996, p.48-58.  
Sanford Kwinter, ÒPlayboys of the Western World,Ó ANY no.13, 1996. 
 
Peruse: 
Terence Ri ley, Light Construction (Museum of Modern Art, 2004). 
  
 
 
Utopia Ð> Projection 
 
13.  
 
Read: 
Manfredo Tafuri, ÒL ÕArchi tecture dans le Boudoir; Archi tecture of Critici sm and the Cri ticism of Language,Ó in 
K. Michael Hays (ed.) Archi tecture Theory Since 1968 (Cambridge: MIT Press, 1998), pp. 148-167. 
Jorge Si lvetti, ÒThe Beauty of Shadows,Ó Opposi tions 9, Summer 1977, in K. Michael Hays (ed.) Archi tecture 
Theory Since 1968 (Cambridge: MIT Press, 1998), pp. 262-283. 
[41] 
 
Projects presented: 
The work impl icated by Tafuri (Piranesi Õs Campo Marzio, Rossi, Eisenman, and especial ly James Sterl ingÕs 
archi tecture) 
 
 
Recommended: 
Max Horkheimer and Theodore Adorno, ÒCulture Industry: Enl i ghtenment as Mass Deception,Ó Dialectic of 
Enl ightenment (New York: Continuum Publ i shing Company, 1997, original publ ication in 1944), pp. 3-42. 
 
Peruse: 
Manfredo Tafuri, Archi tecture and Utopia, Design and Capi tal ist Development (Cambridge, MA: The MIT 
Press, 1979). 
 
 
14.  
 
Read: 
Rem Koolhaas, ÒEuropeans: Biuer! Dal i and Le Corbusier Conquer New York,Ó Del i r ious New York (New York: 
The Monacel l i Press, 1994, original ly publ i shed 1978), pp. 235-249. (text is on every other page). 
Sarah Whiting and RE Somol, ÒNotes around the Doppler Effect and other Moods of Modernism,Ó in Perspecta 
33, 2002. pp 72-77. 
Reinhold Martin, ÒCri tical of What?Ó Harvard Design Magazine 21.  
Hi lde Heynen, ÒThe need for Utopian thinking in Archi tecture,Ó Hunch 6/7, pp. 241-243. 
[~26] 
Recommended: 
Terry Eagleton, After Theory (Basic Books, 2004). 
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Michael Speaks, ÒBig Soft Orange Exhibi tion introductionÓ Archis 8, 1995, p. 80. 
Winy Maas/MVRDV. ÒToward an Urbanistic Archi tecture,Ó The State of Archi tecture at the Beginning of the 21st 
Century, eds. Bernard Tschumi and Irene Cheng. pp. 14-15. 
A lejandro Zaera-Polo. ÒBreeding Archi tecture,Ó Bernard Tschumi and Irene Cheng (eds.) The State of 
Archi tecture at the Beginning of the 21st Century, pp. 56-57. 
Michel Foucaul t, ÒWhat is Revolution?Ó The Pol i tics of Truth, (New York: Semiotext(e), 1997), pp. 83-100.  
Bruce Mau, ÒAn Incomplete Manifesto for Growth,Ó Li fe Style (Phaidon Press, 2000), pp.88-91. 
Nelson Goodman, Ways of Wor ldmaking (Hackett Publ i shing Company, 1978). 
 
Peruse: Hunch 6/7 
 


